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IFLA Europe Yearbook 2019 foreword 
 
IFLA Europe with the representatives of 34 European countries of the European Region of IFLA was 
invited by the Turkish National Association CTLA – UCTEA Chamber of Landscape Architects to An-
talya, Turkey, where the annual IFLA Europe General Assembly took place on 9-10 November 2019. 
We thank to our Turkish hosts for an excellent organization, friendly atmosphere and beautiful 
memories we took back home with us.

The theme of the IFLA Europe General Assembly 2019 and the CTLA Landscape Architecture Con-
gress was “Landscape as collective memory“. Considering the landscape as a scene, where inter-
action between people and their surroundings is realized in a particular place, with heritage, iden-
tity and history in mind, the important role of landscape architects in understanding of landscape, 
its protection and shaping the future of landscapes was highlighted.

This year was particularly significant because of the celebration od the 30th Jubilee of the IFLA 
Europe which was created in April 1989 as then European Foundation for Landscape Architecture 
(EFLA) with the objective to represent, support and promote the unique and stand‐alone profes-
sion of landscape architecture across Europe.

We also held elections of the new IFLA Europe Executive Council for the 2-year term 2019-2021 (Ms. 
Karin Helms, IFLA Europe President, Ms. Darija Perković, IFLA Europe Vice President for Commu-
nications, Ms. Margarida Cancela d’Abreu, IFLA Europe Vice President for Education, Ms. Katerina 
Gkoltsiou, IFLA Europe Vice President for Professional Practice and Mr. Hermann Georg Gunnlaugs-
son, IFLA Europe Treasurer).

General Assembly in Antalya was also an opportunity to present 2019 IFLA Europe Award to the Eu-
ropean Federation of Green Roofs and Walls (EFB) and its president Mr Dusty Gedge. It is the aim of 
IFLA Europe to recognise the work of exceptional people and organisations that believe that our 
way of perceiving and understanding the world – derived from our profession – could contribute 
to its development. We share the same vision – liveable – safe – green cities for future generations 
as well sustainable development and quality standards in urban and rural planning. 

We also presented winners of IFLA Europe Student and Young Professionals’ Competition for 2018 
and 2019 editions. IFLA Europe Students and Young Professionals’ Competition for 2018 winners 
are Caroline Wiles (Category A – conceptual ideas and projects), Céline Baumann (Category B – real-
ised projects), Magdalena Wojnowska, Heciak Jakub and Mateusz Omanski (People’s choice Award) 
and the winner for 2019 is Mehmet Cemil Aktas (both Categories A and B).

The IFLA Europe General Assembly took place after the 7th CTLA Landscape Architecture Con-
gress which was held on 6-8 November 2019 and second one with the international participation. 
Among the invited keynote speakers at the conference, IFLA Europe was represented by Ms. Ana 
Luengo Añon (Spain), Ms. Darija Perković (Croatia), Ms. Karin Helms (France), Ms. Katerina Gkoltsiou 
(Greece), Mr. Leor Lovinger (Israel), Mr. Niek Hazendonk (Netherlands) and Ms. Uta Zorzi Muhlmann 
(Italy). The IFLA Europe General Assembly and the Conference were pleasant and stimulating envi-
ronment for meeting, communication and exchange among colleagues from different countries. 

Annual theme “Landscape as collective memory“was presented from the perspective of the IFLA 
Europe national Delegates during the Pecha Kucha session. They shared diverse selection of exam-
ples of different memory and identity landscapes from their homeland, few current research pro-
jects and some local groups initiatives and activities regarding the topic. It was interesting to see 
different approach, attitude and emotions brought to us about the topic. As it can be seen in the 
following abstracts, landscape as collective memory is presented in different emotional categories 
(as places of enjoyment, happiness, national pride, hard labour, sadness, suffer, mourning), various 
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forms (natural, industrial, traditional-rural, urban, historical or even virtual) and as differently val-
ued (positive examples of good maintenance and/or restoration or neglected examples of vulner-
able and/or degraded landscapes). 

Despite the variety of presented content, the most common feature about landscape as collective 
memory stands out – complex stratification in time and structures (mental and physical layers). 
The transdisciplinary approach that Landscape Architects apply in their work is irreplaceable for 
the historical continuum in the landscape to be appropriately understood, preserved, balanced, 
(re)designed and improved.

In the IFLA Europe Yearbook 2019 we present the contributions of 14 IFLA Europe member or-
ganisations. Thank you to all motivated and dedicated IFLA Europe Delegates who shared their 
thoughts, experience and knowledge in the next pages. We hope it will be informative and inspira-
tional for those who will read it

Darija Perković

IFLA Europe Vice President for Communications

From the sightseeing organised by Turkish hosts as a part of IFLA Europe General Assembly 2019 activities. The old 
town, Antalya, Turkey. Photo: Darija Perković, 2019 
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IFLA Europe Executive Council 2019-2021

Former and newly elected IFLA Europe Executive Council members after handover of the mandate. From left to 
right: Katerina Gkoltsiou, Hermann Georg Gunnlaugsson, Marc Claramunt, Margarida Cancela d’Abreu, Urszula 
Forczek-Brataniec, Tony Willams, Andre Colin, Darija Perković and Laure Aubert. Photo: Darija Perković, 2019
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30th Jubilee IFLA Europe General Assembly 
– 30 years caring for landscapes

Dear Delegates,

This year EFLA - IFLA Europe celebrates the Pearl Jubilee. Our organisation has been promoting 
knowledge, activities, supporting the profession and activating environments related to Land-
scape Architecture for 30 years. And although the field itself is much older, many environments 
still do not fully understand its essence, scope of activities and the ever-growing role in the con-
temporary approach to shaping space. Let’s make visible three decades of constant activity of 
our organisation.

30 years caring for landscapes

Sincerely 

Urszula Forczek-Brataniec

Secretary General

IFLA Europe

IFLA Europe General Assembly 2019
Photo: IFLA Europe, 2019
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30th anniversary of IFLA Europe - Jef De Gryse, 
IFLA Europe Honorary Member 

On the occasion of the 30th anniversary of IFLA Europe, Jef De Gryse, IFLA Europe Honorary 
Member addressed the participants. He shared a touching presentation in which he remem-
bered what historical, political and other background happened and how the motion was set to 
establish EFLA – European Foundation of Landscape Architecture – today’s IFLA EUROPE!

You ask me to remember, to outilne 1989...

Remember indeed!

It is the year of Tiananmen

while the world continues to suffer the shock 
of Chernobyl.
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But in 1989: we also celebrate 

- The bicentennial of the French Revolution where the declarations of the human rights be pré-
cised and affirmed

- 1989 is also the birth of intensive care in medicine,

- 1989 presides over the entry of the WEB into our life., And the Dalai Lama receives the Nobel 
Peace Prize!

In 1989 - finally - the Berlin Wall falls.

All this is 30 years old and any analogy with the situation that IFLA was living at that time is pure 
imagination of your speaker ..;-).

French Re11olut1on-Serment du Jeu de Paume
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But indeed, at the same time the EFLA - the European Foundation for Landscape Architecture, 
the embryo of our IFLA-EUROPE, was born.

What had happened ? Together let’s go back in time ...

1989 - 2 = 1987

The year in which IFLA is admitted to category A at UNESCO,

The year in which, during the IFLA congress in Paris, held under the theme “The Reasons of the 
Landscape”, the assembly on proposal of Zvi MILLER, decides to create the “Regional Council 
Europe” ...

But the delivery was going to be complicated ...

Very quickly, a series of difficult meetings ...

Meetings that lack commitment,

   of motivations and perhaps especially

      the absence of the European spirit

so…

we decide to go and look for the elements that can motivate and energize!

1989 - 1 = 1988

On an accelerated rhythm ... the resumption of a series of contacts ... meetings!

At the symposium in Athens, 

where the meeting chaired by 

Georges Anagnospoulos accepts 

the idea and the principle of 

creating a group of professional 

associations from 12 countries of 

the United Europe ...
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immediately followed by meetings in Rotterdam, The 
Hague, Cologne and especially London ... where the 
assembly of “ambassadors-representatives of asso-
ciations” - advises to gather information from Adolf 
Schmitt, the memory of the CEGAP (Comité Européen 
des Garten Architects Paysagistes) sleeping and dying ...

The Cologne meeting will be renewed one last time 
on the eve of the “D-day” for IFLA in Brussels.

The 12 capitals exhibit their landscape plans, day en-
hanced by the presence of Princess Paola (at the left), 
future Queen of Belgium ... who congratulates the rep-
resentatives of the associations. Here Charlotte Skibst-
ed from Denmark (at the right).

Zvi Miller, Arno Schmid and the Belgian Minister of 
the Environment at that time (among others) spoke 
in front of a packed house (500 people) before visit-
ing the exhibition.

The last minutes of setting up ...

Although 1989 is the year of Tiananmen and the fall of Berlin, the day before the 3rd of April, 
Adolf Schmitt, Johannes von Korf, Michael Oldham and your servant meet one last time in Co-
logne and despite the differences in language, the doors and the spirits open on the morrow ...

On ... the meetings in Brussels (in Vilvoorde) where the 12 institutes and associations of the time 
on the background of education, education and professional practice meet and together cre-
ate EFLA.

The will and the motivations are found and returned ... Europe conscious ... 
exists.

The associations of the committed countries - with the help of enthusiasm, 
we have the choice to appoint a president among the delegates of the asso-
ciations

• to motivate and stimulate more

• preferably from a country where the profession is already respected

Germany too busy after the fall of the Berlin Wall, the choice fell on Britain.

Michael Oldham accepts the delicate mission of leading the EFLA.

On June 22, the National School of Landscape of Versailles invites the schools 
of Europe as well as a representation of the EFLA ... to “discuss” the teaching, to be part of a group 
of reflection where sit Jean Cabanel, Michel Corajoud and Pierre Donadieu.

This international meeting at the Potager du Roi in Versailles remains a strong and conditioning 
moment.

1989 

It is April 3, 1989.
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The culmination ... the consecration.

The academic session on the Grand Place of Brussels.

Almost 20 years after the passage of the IFLA Congress 
in Brussels ...

The Gothic Hall of City Hall hosts the EFLA - the newborn.

In front of a parterre of several ministers, ambassadors 
and mayors, Arno Schmid pleads for a better relation between the pro-
fessions of architecture ... and places the profession at the highest level.

1989 + 1 = 1990

The Minister reminds us of the plea of George Vranckx, President of the 
Order of Architects, held in the jubilee of the ABAJP in 1985. His argument 
was punctuated by the famous quote of Geoffrey Jellicoe, first president 
of IFLA :

“We must invent a landscape art that has never existed before in history”

The term “Landscape Architect” is omnipresent that day ... the Gothic 
Hall still remembers it ...!

1989 + 2 = 1991

Boston: The IFLA Congress

EFLA is alive and the “European Council” is coming to an end ... the IFLA treasurer, your servant, 
is having problems (already ...)

Thanks to the assistance and advices from Jeanine Colin-Genin and her husband André, we final-
ly see clearly in the finances of IFLA ... and its three regions at the time.
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Those three regions - symbolized by the 3 boats of the pioneer Christopher Columbus which 
was celebrating the 500th anniversary of his “coming” to the Americas ...

Boats that do not sail at the same speed and whose landings will not be simultaneous or balanced ...

These malfunctions result in some management proposals ... so that IFLA gets better and the 
regions get busy

- The proposal of a national and regional databank

- Greater autonomy of the regions

- A regional landscape architecture prize, based on national associations.

Finally…

October 1995 the first public exhibition ...

Germany sets the tone ...

The BDLA exhibits its first landscape architecture award.

This exhibition is also accompanied by an event inaugurat-
ed by the Minister for Spatial Planning, held at his address 
on Brugmann Avenue in Brussels and declared open by Teja 
Trüper.

Step by step we feel that the time has come to go back to the 
roots - mission accomplished - and to join IFLA by going be-
yond the limits of the European Union ...

The FFP organizes its “Assises du Paysage” in Aix-les-Bains which it places under the auspic-
es of the EFLA and it is at the same time that Didier Vancutsem leaves the n ° 0 of the news-
letter, first letter of the teenager EFLA with messages from Teresa Munoz Roncera, Philippe 
Thébaud, Michael Downing, Tony Edwards, Wybe Kuitert and Jacky Mary ... A whole page is re-
served for management work and the secretariat.

A few years have passed ... EFLA becomes IFLA Europe.

But with Meto Vroom, Isabel Figueras Ponsa, Harry Harsema, 
Analisa Maniglio Calcagno and Robert Holden, we create the 
LAE, an international European foundation on a cultural ba-
sis.

LAE Landscape Architecture Europe is at the service of the 
profession and IFLA-Europe.

Foundation chaired by Michael van Gessel who succeeds the 
late Meto Vroom

I almost forgot ...

History repeats itself, even the very old.

Michael Oldham and Stef Stegen, with the help of Michael 
Downing, have chosen and proposed for the cover of the EFLA 
... the ruin of the Hadrian’s wall built 20 centuries ago to sepa-
rate Scotland from England

1989 +3 + 4 + 5 etc.

14



European Foundation for Landscape Architecture

The fall of the Roman Empire followed by the non-functioning of the wall allows eyes and spir-
its and cultures to move from place to place ... from landscape to landscape!

Symbol that no element of the landscape is eternal.

The landscape, finally does not like the walls ...

It has no limits, neither political nor legal, as proposed in Article 1 of the draft IFLA Landscape 
Charter, which in 1989 might have been 10 years old.

Mr. President, you gave me five minutes ...

I probably took some more

But I wanted to voluntarily exceed the time allotted to me to slip the name of the actors of 1989 
and allow me to dedicate this modest and short intervention to the memory of the great Meto 
Vroom ... who left us this summer.
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IFLA Europe General Assembly 2019 and 7th CTLA Landscape 
Architecture Congress “Landscape as a collective memory”,  
6-10 November 2019, Antalya, Turkey
By the Chamber of Turkish Landscape Architects (CTLA)

Chamber of Turkish Landscape Architects organised 30th IFLA Europe General Assembly 2019 
and 7th CTLA Landscape Architecture Congress, which shed light on the future of the profession 
celebrating at the same time the 25th anniversary of Turkish National Association. The 15th IFLA 
World Congress, which was held every two years, was organised in the city of Istanbul on 6-9 
September 1976. IFLA Regions had not yet been formed in those years. As CTLA had not been es-
tablished yet, the Congress was held by the Landscape Architecture Association, which formed 
the core of the Chamber. 

370 foreign Delegates from 36 countries from 5 continents and 270 delegates attended the Con-
gress. IFLA President Prof. Hubert B. Owens, Turkish Landscape Architecture Association Presi-
dent Prof. Dr. Yüksel Öztan, the participants from the Council of Europe and UNESCO supporting 
IFLA opened the Congress. The Congress, which was carried out with simultaneous translation 
in four languages (English, French, German and Turkish), was evaluated by the participants as 
the most successful congress among IFLA World Congresses held so far. 

IFLA World Congress 1976 hosted by Turkish Landscape Architecture Association, predecessor of CTLA. Photo: CTLA

IFLA World Congress 1976 hosted by Turkish Landscape Architecture Association, predecessor of CTLA. Photo: CTLA

Thanks to the Congress, we were delighted to host approximately 500 foreign guests. We have 
great desire and enthusiasm to welcome our IFLA friends for many years again in Turkey. There-
fore, CTLA was delighted to host the Jubilee Year 30th IFLA Europe General Assembly.
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Theme: “Landscape as a collective memory” 
By the Chamber of Turkish Landscape Architects (CTLA)

The theme of the 7th CTLA Congress, IFLA Europe General Assembly, IFLA Europe Student and 
Young Professionals’ Competition and Pecha Kucha presentations.

Landscape Architecture should integrate the perception of place into a historical continuum of 
art and culture, and bring people, society and human habitats closer to each other for a peace-
ful world.

The change and transformation of time and space, elements and events creating identity and 
image, the natural-cultural-historical-heritage are the patterns and processes that make up the 
characteristics of our cities and our lands, of all the landscapes. Followingly, those patterns and 
processes constituting the landscape are attached to our memory as a layer in all the interme-
diate sections that are experienced, lived and to be lived in the future.  Memory carries life-long 
learnings and their relationship with the past. This relationship is sometimes accompanied by 
a sound, sometimes a smell, sometimes a colour, sometimes a feeling, sometimes a space. As 
a result, memory connects with the past and helps us to edit the future. One of the most im-
portant tasks of the landscape architects in this context should be to reveal the morphologi-
cal changes and transformations in the cities and in the countryside, and to offer the methods 
that will enable the next generations to benefit. Natural, cultural and historical legacies form 
the collective memory itself.

The memories that contribute to the collective memory over time are altered or lost, and as re-
sult, part of the social memory and urban culture are lost, they are deleted from our memories. 
Today, technologies that can be used with the new, without destroying the past, can allow us 
to capture and protect common memory.

“Collective memory” means that, the cultural and social memories accumulated in the process 
are transported as different layers, which often form collective memories in the form of urban 
space, public space, and rural landscapes.

Landscape can also be considered as a scene, where interaction between people and their sur-
roundings is realized in a particular place. This scene is not only the scene of events, but also 
the events are formatted effectively. So, the scene is no longer a frame, but it evolves the per-
formance itself. Events and daily activities that occur repeatedly in a landscape tend to be part 
of the landscape’s features over time. In the historical process, landscape creates “the space of 
collective memory”, which is also known as the identity of the space, influencing the behav-
iour and lifestyles of individuals and societies, and is now a part of social ontology. Thus, the 
landscape to be defined is full of signs of the past, which can be defined as the values of today 
and the guidance documents.

Memory is heritage …Memory is identity… Memory is history…From the perspective of natural, 
cultural and historical heritage, we see that the past has become commoditized. It is important 
to understand how natural, cultural and historical heritage have a vital impact on memory and 
identity structures. How far can our memories go back in time? How much we can carry our in-
herited legacies to the future? Can we protect our heritage? How can we carry the traces of the 
past to the present and the future? After the 7th Landscape Architecture Congress, which will 
be discussed with the international participation, we attach importance to revealing the tools 
and methods that reflect the value of the role of collective memory, as the value of natural, cul-
tural and historical heritage, in shaping the future.
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Landscape Architecture theories, which have been produced with the accumulation of thou-
sands of years of human history, in all areas related to design, planning, management, prac-
tice, protection, education, nature, city, environment and life and how to transfer to the prac-
tice interactively with social, cultural and political dynamics, will be examined in the Congress.

In this context, the theme ‘LANDSCAPE AS COLLECTIVE MEMORY” was the subject of the IFLA 
European General Assembly and CTLA Congress 2019. The 7th CTLA Congress will be enriched by 
these special theme publications covering many sub-titles, as well as national and internation-
al presentations on the problems of our profession and current developments.

MEMORY-SPACE-LANDSCAPE PROTECTION

• PLACE

• HUMAN

• CULTURE

• GEOGRAPHY

• CLIMATE

• PLANT

• NON-LIVING MATERIALS

• NATURE

• DISASTERS

• HISTORY

• IDENTITY

• HERITAGE

• POLICY

• EDUCATION

• WATER

IFLA Europe representatives awarded by CTLA for the contribution to the Conference and members of IFLA Europe 
Med_net Working group with Turkish hosts. From left to right: Niek Hazendonk (Netherlands), Bariş Işik (Turkey), 
Katerina Gkoltsiou (Greece), Manuel Sanchez (Spain), Uta Zorzi Muhlmann (Italy), Darija Perković (Croatia), Valerio 
Cozzi (Italy), Ayşegül Oruçkaptan (Turkey), Izy Blank (Israel), Yasin Otuzoglu (Turkey), Şükran Şahin (Turkey), Margarida 
Cancela d’Abreu (Portugal), Nikola Watte (France), Leor Lovinger (Israel). Photo: Darija Perković, 2019
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Venue of the IFLA 
Europe General As-

sembly 2019, Antalya, 
Turkey. Photo: Darija 

Perković, 2019

The atmosphere 
during one of the 

working sessions at 
the IFLA Europe Gen-

eral Assembly 2019, 
Antalya, Turkey. 

Photo: Darija Perk-
ović, 2019

IFLA Europe Dele-
gates were active 
and constructive 
presenting their 
work at the IFLA 
Europe General 
Assembly 2019, 

Antalya, Turkey. 
Photo: Darija Perk-

ović, 2019
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IFLA Europe Council of 
Europe (CoE) Working Group 
reports about its annual 
work at the IFLA Europe 
General Assembly 2019, 
Antalya, Turkey. From left 
to right: Carlo Bruschi, Ana 
Luengo (Chair), Michael 
Oldham. Photo: Darija 
Perković, 2019

We had some free time 
for sightseeing, informal 
mingling and leisure. IFLA 
Europe General Assembly 
2019, Antalya, Turkey. Photo 
Darija Perković, 2019

IFLA Europe General 
Assembly is an opportunity 
for colleagues to meet, 
exchange experiences 
and spend some pleasant 
time together. IFLA Europe 
General Assembly 2019, 
Antalya, Turkey. 

In the photo from left to 
right: Katerina Gkoltsiou 
(Greece) in the middle, 
Darija Perković (Croatia), 
Urszula Forczek-Brataniec 
(Poland), Margarida 
Cancela d’Abreu (Portugal), 
Santiago Casanella, Hunter 
Industries, European 
Regional Manager, Ana 
Luengo (Spain), Marc 
Claramunt (France), Andre 
Colin (Belgium), Michael 
Oldham (United Kingdom), 
Carlo Bruschi (Italy), 
Nikola Watte (France) 
and Hermann Georg 
Gunnlaugsson (Iceland). 
Photo: Darija Perković, 2019
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Austria – Österreichische Gesellschaft 
fürLandschaftsplanung und Landschaftsarchitektur 
(ÖGLA) – Austrian Society for Landscape Planning 
and Landscape Architecture

Belgium– Belgische Vereniging Voor 
Tuinarchitecten En Landschapsarchitecten/
Association Belge des Architectes de Jardins et des 
Architectes Paysagistes – Belgian Association of 
Garden and Landscape Architects (B.V.T.L.– A.B.A.J.P.)

Bulgaria – СЪЮЗ НА ЛАНДШАФТНИТЕ 
АРХИТЕКТИ (СЛА) – Union of Landscape Architects 
of Bulgaria (ULAB)

Croatia – Hrvatsko drustvo krajobraznih arhitekata 
(HDKA)– Croatian Association of Landscape 
Architects (CALA)

Czech Republic – Společnost pro zahradni a 
krajinarskoutvorbu (SZKT) – Czech Association for 
Landscape Architecture (CAKA)

Denmark – Danske Landskabsarkitetker (DL) – 
Association of Danish Landscape Architects 

Estonia – Eesti Maastiku arhitektide Liit (EMAL) – 
Estonian Landscape Architects’ Union (ELAU)

Finland – Suomen maisema–arkkitehtiliittory 
(MARK) – Association of Finnish Landscape 
Architects

France – Fédération Française du Paysage (FFP) – 
French Landscape Federation

Germany – Bundesarchitektenkammer (BAK) – 
German Chamber of Architects

Greece – Πανελλήνιος  Σύλλογος Αρχιτεκτόνων 
Τοπίου (ΠΣΑΤ) – Panhellenic Association of 
Landscape Architects (PHALA)

Hungary – Magyar Tajepitszek Szövetsege – 
Hungarian Association of Landscape Architects 
(HALA)

Iceland – Felag Islenskra Landslags arkitekta (FILA) – 
The Icelandic Association of Landscape Architect

Ireland – Irish Landscape Institute (ILI)

Israel – ףונילכירדאלילארשיהדוגיאה – The Israeli 
Association of Landscape Architects (ISALA)

Italy – Associazione Italiana di Architettura del 
Paesaggio (AIAPP) – Italian Association of Landscape 
Architecture

 

Latvia – Latvijas Ainavu arhitektu asociacija (LAAA) – 
Latvian Association of Landscape Architecture

Lithuania – Lietuvos Krastovaizdzio Architektu 
Sajunga (LKAS) – Lithuanian Association of 
Landscape Architects (LALA)

Luxembourg – Association Luxembourgeoise 
des Architectes Paysagistes (ALAP) – Luxembourg 
Association of LandscapeArchitects

Netherlands – Nederlandse Vereniging voor Tuin 
en Landschapsarchitektuur (NVTL) – Netherlands 
Association for Garden and Landscape Architecture

Norway – Norske Landskapsarkitekters Forening – 
Norwegian Landscape Architects Association (NLA)

Poland – Stowarzyszenie Architektury Krajobrazu 
(SAK) – Landscape Architecture Association

Portugal – Associação Portuguesa dos 
ArquitetosPaisagistas (APAP) – Portuguese 
Association of Landscape Architects

Romania – Asociatia Peisagistilor Din Romania 
(AsoP) – Romanian Landscape Architects’ 
Association

Russia – Ассоциация ландшафтных 
архитекторов России (AЛАРОС) – Association of 
Landscape Architects of Russia

Serbia – Urdruzenje pejzaznih arhitekata Srbije 
(UPAS) – Serbian Association of Landscape 
Architects

Slovakia – Spolok architektov Slovenska (SAS)– 
Slovak Architects Society

Slovenia – Društvo krajinskih arhitektov Slovenije 
(DKAS) – Slovenian Association of Landscape 
Architects

Spain – Asociación Española de Paisajistas (AEP) – 
Spanish Association of Landscape Architects

Sweden – Sveriges Arkitekter (SA) – Swedish Associ-
ation of Architects

Switzerland – Bund Schweizer Landschaftsar-
chitekten (BSLA/FSAP) – Swiss Association of Land-
scape Architects

Turkey – Peyzaj Mimarlari Odasi – Turkish Chamber 
of Landscape Architects (CTLA)

Ukraine – Guild of Landscape Architects of Ukraine 
(GLAU)

United Kingdom – The Landscape Institute (LI) 

List of IFLA Europe Effective Members
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BELGIUM
Belgische Vereniging Voor Tuinarchitecten En Landschapsarchitecten/Association  
Belge des Architectes de Jardins et des Architectes Paysagistes BVTL/ABAJP Belgium
Didier Vancutsem, ABAJP/BVTL Delegate
THE LANDSCAPE IS THE RESULT OF HUMAN INTERACTION WITH NATURE THROUGH 
THE CENTURIES.

Through settlements, agriculture development, industrial activities, technologies and more, hu-
man being transformed our landscape in an irrevocable way. Nature as part of our culture, is be-
coming more and more under pressure. 

Collective memory landscape in Belgium is part of the local identity – it is strongly related to 
monuments, sites and heritage.

The contributions from Belgium on the topic “Landscape as a collective memory” illustrate the 
consciousness of Belgian landscape architects on the memory of the landscape: all support 
the need to rethink the way how we deal with nature, landscape and natural resources. The 
neglected use of our natural and cultural heritage, built and non-built environment, has to be 
changed and transformed in a positive way. 

The landscape architect understands his role as a mediator, taking care and restoring the hu-
man and landscape heritage.

1. Affligem Abbey project by Jonas Vanneste/Kenny Vandepoel, Landscape Architect - Office 
BUUR Leuven-Gent-Brussel

A thriving Abbey site as the anchor in the Erembald-Kravaalbos landscape region

Figure 1: Affligem Abbey project_1. Photo: Jonas Vanneste/Kenny Vandepoel

PECHA KUCHA PRESENTATIONS with abstracts
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Figure 2: Affligem Abbey project_2. Photo: Jonas Vanneste/Kenny Vandepoel

Figure 3: Garden Renewal Felix Hap in Etterbeek Brussels photo 1. Photo: Gilles Saussez, Landscape Architect - SKOPE 
Brussels

2. Garden Renewal Felix Hap in Etterbeek/Bruxelles, by Gilles Saussez, Landscape Architect - 
SKOPE Brussels

The Hap Garden is a former garden of a notarial family property, now open to the public

Figure 4: Garden Renewal Felix Hap in Etterbeek Brussels. Photo: 2 Gilles Saussez, Landscape Architect - SKOPE Brussels.
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3. Renewal of the Memorial Lawn of Cemetery 1914-1918 in Saint-Gilles/Bruxelles, by 
Anne-Marie SAUVAT, Landscape Architect, EOLE sprl, Brussels. Cemetery transformed into nat-
ural landscape remembering soldiers who fought during 1st World War

Figure 5&6: Renewal of Memorial Laws 
Saint Gilles Cemetary: Photo: Anne-Marie 

SAUVAT, Landscape Architect EOLE sprl 
Brussels

4. A new home for the Lions Antwerp Zoo  - Hidden river and Student 
Residence Leuven, by Michel Pauwels, Landscape Architect ONTWERP-
BUREAU PAUWELS BVBA, Leuven

Figure 5&6: Renewal of Memorial Laws Saint Gilles Cemetary: Photo: Anne-Marie SAUVAT, Landscape Architect EOLE 
sprl Brussels

Figure 7: Antwerp ZOO, photo credit Michel Pauwels, Landscape Architect ONTWERPBUREAU PAUWELS BVBA, Leuven

Figure 8:  Student 
Residence REGA Leu-
ven. Photo: Michel 
Pauwels, Landscape 
Architect ONTWER-
PBUREAU PAUWELS 
BVBA, Leuven



5. Landscape Charter of Natural Park of the Attert Valley, by Marie-Hélène Quoirin, Landscape 
Architecte ARPAYGE

Landscape Analysis of the Attert Valley, France

During the converting of a number of buildings owned by the University of Louvain (KULeuven), 
part of the covering of the river Vunt collapsed. Until then, the Vunt was a hidden river flowing 
under the garden and the buildings. Ontwerpbureau Pauwels was called upon to examine the 
possible restoration of the damage and a solution for the trees standing right above the cov-
ered river. In fact, their roots were at the origin of the problem: searching for water, they caused 
the concrete of the covering to crack and, eventually, after years to completely collapse. Rather 
than restoring the collapsed covering, the landscape architects proposed a thorough transfor-
mation: “unveil” the hidden water and go for a concept with a strong water related experience. 

6. Redesign of the Centre of Jabbeke, by Antoine Deroose, Landscape Architect, PAUL DE ROOSE 
LANDSCAPE ARCHITECTS

Integration of a culture and leisure-centre in a new park in the heart of the town of Jabbeke, 
linked to the renewal of the historic centre in which a small brook is given the watercourse it 
deserves, new housing in the centre of the town and the conservation and integration of an old 
grave-yard

Figure 9: Landscape Charter of Natural Park of the Attert Valley 1. Photo: Marie-Hélène Quoirin, Landscape 
Architecte ARPAYGE

Figure 10: Redesign Centre Jebbeke 1. Photo: by Antoine Deroose, Landscape Architect, PAUL DE ROOSE LANDSCAPE 
ARCHITECTS
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Hrvatsko Drustvo krajobraznih arhitekata (HDKA)  
– Croatian Association of Landscape Architects (CALA)
Darija Perkovic, MLA, IFLA EUROPE Delegate
MEMORY AND IDENTITY LANDSCAPES OF SLAVONSKI BROD-POSAVINA 
COUNTY, THE REPUBLIC OF CROATIA

CROATIA

ABSTRACT. Landscape is a memory of history, value of today and a heritage we need to pre-
serve for our successors. Identity and memory landscapes reflect arts, architecture, lifestyle, 
conflicts, nature, ways of cultivating the land and much more. Historical processes and inter-
actions in landscape are cumulative cultural, historical and natural heritage reflected in the 
lives of people, communities, nations and/or humanity, creating a (collective) memory and 
identity of the space. In this context, landscape architecture has an important role in trans-
disciplinary approach to revealing, understanding and preservation of historical continuum 
and shaping the future. With that idea in mind, this research was conducted. Through twelve 
examples, the most important memory and identity landscapes of Slavonski Brod – Posavina 
County (The Republic of Croatia, Europe) are presented to the international scientific and ex-
pert community. The aim was to present the variety of memory and identity landscapes and to 
give a historically comprehensive overview of heritage sites which date since prehistory to the 
present. Basic features considering protection policy, surroundings, use, heritage category, 
physical components, perception, transformations and the role of landscape architects were 
examined. Research method is based on analytical approach and synthesis of cognition result-
ing from literature review and field research. Keywords: memory and identity, landscape, her-
itage, perception of the place, landscape architecture

Keywords: memory and identity, landscape, heritage, perception of the place, landscape architecture

Picture 1: Fortress 
Gračanica, Slavonski 
Brod-Posavina County, 
Croatia. Photo: Darija 
Perković, 2009
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Landscape is much more than scenery, a frame or a picturesque background. As it is defined 
by European Landscape Convention (Council of Europe, 2000), it is an area, as perceived by peo-
ple, whose character is the result of the action and interaction of natural and/or human factors. 
Landscape is a memory of history, value of today and a heritage we need to preserve for our suc-
cessors. Identity and memory landscapes reflect arts, architecture, lifestyle, conflicts, nature, 
ways of cultivating the land and much more. They remind us of pride or shame, happiness or sad-
ness, good or bad. Because of that, historical processes and interactions in landscape are cumu-
lative cultural, historical and natural heritage reflected in the lives of people, communities, na-
tions and/or humanity, creating a (collective) memory and identity of the space. But, landscapes 
aren’t just reflections of the past. They’re also contemporary places important for the quality of 
everyday life and a medium that bears lessons for the future. In this context, landscape architec-
ture has an important role in transdisciplinary approach to revealing, understanding and pres-
ervation of historical continuum and shaping the future. With that idea in mind, this research 
was conducted.

Through twelve examples (Picture 2), this research presents to the international scientific and 
expert community the most important memory and identity landscapes of Slavonski Brod – 
Posavina County, The Republic of Croatia, Europe. In order to contribute to revealing, under-
standing and protection of those sites, as well as to the dissemination of knowledge, the aim 
was to give a historically comprehensive overview of heritage sites which date since prehisto-
ry to the present. Basic features considering protection policy, surroundings, use, heritage cat-
egory, physical components, perception, transformations and the role of landscape architects 
were examined.

Picture 2: Memory 
& Identity Land-

scapes of Slavon-
ski Brod-Posavina 

County, Croatia. 
Photos and author 

of projects: Darija 
Perković
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Memory and identity landscapes in this research are Riverside Poloj (ancient landscape with 
remains from the Roman period), Fortress Gračanica, Fortress Bijela Stijena and Fortress St. 
Ivan Trnava (medieval landscapes), Fortress Brod, Fortress Stara Gradiška and Castle Kulm-
er-Cernik (baroque landscapes), Pasture landscape Gajna (ancient agriculture and indigenous 
breeds), Traditional estate Luka-Rastušje (traditional rural settlement, an inspiration to a fa-
mous poet D. Tadijanović), Villa Brlićevac (historic garden and suburban villa, an inspiration to I. 
Brlić-Mažuranić, a famous fairy tale writer nominated for Nobel Prize in the early XXth Ct.), For-
est Bebrina and Green zone Sikirevci (autochthonous ecosystems in countryside). As part of 
identity and collective memory, presented landscapes are perceived differently: as reminiscent 
of turbulent border military events of world history since prehistory to the present, as traces of 
urban and rural lifestyle, as landscapes important in art (painting, literature) or as a memory of 
ancient landscapes and an integral part of ecological identity of area.

Research method is based on analytical approach and synthesis of cognition resulting from lit-
erature review and field research. Through the research on twelve memory and identity land-
scapes of Slavonski Brod-Posavina County, the context of the site, protection policy, morpholog-
ical characteristics and transformations, intangible features and the present role of landscape 
architects were examined. An assessment of the morphological (original form, transforma-
tions, current state) and qualitative (perception, value, significance) features was given as de-
scribed in the official documentation on registration and protection of those sites (Archives of 
the Conservation Department in Slavonski Brod, 2019; Law on the Protection and Preservation 
of Cultural Property, Register of Cultural Heritage of the Republic of Croatia, 2019; Slavonski 
Brod-Posavina County Spatial Plan, 2018). In order to reach the basic data about each heritage 
site, primary and secondary sources (archival material, laws and by-laws, spatial plans, publica-
tions, archeological, historical, architecture and conservation studies and projects) were stud-
ied (Archives of the Conservation Department in Slavonski Brod, 2019; Perković, D. et al., 2009; 
Perković, Ž. and Perković, D. 2014, 2015). To complement the findings with recent photography 
and field notes, a field study was conducted. Described heritage sites are located in an area of 
cca 33.200 ha with cca 60 km maximum distance to each other.

One of the aims of this research was to present the variety of memory and identity land-
scapes. It was accomplished with described twelve memory and identity landscapes of Slavon-
ski Brod-Posavina County (Croatia) different in surroundings, character and features. An over-
view of the current state of the sights is given. Memory and identity landscapes of Slavonski 
Brod-Posavina County are mostly protected as national heritage due to their historical signifi-
cance. Natural legacy though present is ancillary and rarely emphasized. Although these sights 
formally are considered national and/or local identity and memory factors, they aren’t treat-
ed in such way. Despite having distinct natural and qualitative characteristics, most of them 
are still perceived as secluded built entity in space, not as landscape. Most of these landscapes 
are not part of everyday life. They are abandoned and neglected, managed without consider-
ing and inclusion of their sentimental value (feelings), multisensory experience and education-
al role as important development potentials. The role of landscape architects in planning, de-
sign, management practice, protection and education of these heritage sights for decades was 
mediocre or none, but is becoming increasingly important lately. 

This research can be an incentive and contribution to further discussions on (memory and 
identity) landscapes considering the perception of the place, finding the best methods and ap-
proaches and highlighting the important role of landscape architecture in protection of herit-
age and bringing people together. 
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Picture 3: Fortress 
Bijela stijena, Slavon-

ski Brod-Posavina 
County, Croatia. Photo: 
Archives of the Conser-

vation Department in 
Slavonski Brod, 2019

REFERENCES 

1. Conservation Department in Slavonski Brod, Directorate for the Protection of Cultural Heritage, Ministry 
of Culture of the Republic of Croatia (2019). Archives of the Conservation Department 

2. Council of Europe (2000). European Landscape Convention, https://www.coe.int/en/web/conventions/
full-list/- /conventions/treaty/176 

3. Law on the Protection and Preservation of Cultural Property, Croatia (NN 69/99, 151/03, 157/03, 100/04, 
87/09, 88/10, 61/11, 25/12, 136/12, 157/13, 152/14 , 98/15, 44/17, 90/18) 

4. Perković, D., Turalija, A., Antunović, S., Japundžić-Palenkić, B., Ažman, J. (2009). Villa “Brlićevac“ – Traditional 
garden as basis and determinant for specific landscape of Brodsko Brdo. Proceedings Book of the Interna-
tional Scientific and expert conference TEAM 2009 (Technics, Education, Agriculture and Management), 324 
– 328, https://www.bib.irb.hr/985724 

5. Perković, Ž., Perković, D. (2014). Medieval and Baroque Fortresses of Slavonski Brod- Posavina County. Pro-
ceedings Book of the International Scientific Conference “Protection of Cultural Heritage from Natural and 
Man-made Disasters“ , Session VII Conservation and Restoration (Investigation/Analysis, Damage Assess-
ment, Methods and Techniques, http://chp.nsk.hr/wp-content/uploads/2014/12/Perkovi%C4%87_Perk-
ovi%C4%87_The%20medieval%20and%20baroque%20fortres ses%20of%20Slavonski%20Brod%20-%20
Posavina%20county.pdf 

6. Perković, Ž., Perković, D. (2015). Fortresses Brod and Stara Gradiška: Development Potentials. Proceedings 
Book of the International Scientific Conference “Cultural Heritage – Possibilities for Spatial and Econom-
ic Development“, 538 – 543, http://scitaroci.hr/wp-content/uploads/2017/05/HERU2015_proceedings.pdf 

7. Register of Cultural Heritage of the Republic of Croatia (2019), http://data.gov.hr/dataset/registar-kul-
turnih-dobara 

8. Slavonski Brod-Posavina County Spatial Plan (2018), http://www.bpzzpu.hr/index.php/dokumenti/cat_
view/5- prostorni-planovi.html 

31



CZECH REPUBLIC

ČAKA - Czech Association for Landscape Architecture - Czech Association for Land-
scape Architecture
Eva Jenikova,  ČAKA - Delegate

Landscape layers can be understood as geological strata. Gradually, human activity began to 
be transcribed into these layers. At the beginning, landscape influences people: people seek 
water, sources, safety… Geological and geomorphological structures influence soil fertility 
and water systems. People chose good places for farming and thus they started to influence 
the landscape in many different ways, for good and for bad.

At the same time the landscape still determines the life of society. Individual societies are 
shaped by the area in which they developed. They are formed by their own history, events, 
personalities, ideas and ideologies. Social environment defines the memory of an individual. 
This phenomenon is called collective memory.

Landscape Architect needs to identify individual layers of landscape and human memory. 
Read the context. Find the imprints and recognize values, potentials and threads of the land-
scape. And then creatively interpret site inherent values.

Landscape architect adds new strata to the landscape memory continuum. 

Because the landscape is a set of layers that are constantly rewritten - like palimpsest - parch-
ment on which the old layers can still be deciphered (Frederic William Maitland, 1850 – 1906).

vegetation

habitabilty / connectivity

riverine landscape

current state

landscape strata, Kostelni Lhota

Picture 1. Cambridge Palimpsest: IssamKourbaj

Picture2. Layers in Landscape: Eva Jenikova
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Bundesarchitektenkammer e.V  (BAK) 
- Federal Chamber of German Architects

Prof. Fritz Auweck, BAK Delegate

Cultural landscapes have a great Importance for mankind (Identity, History, Recreation, Biodi-
versity)

UNESCO is one of the institutions which categorizes different types of cultural landscapes.

Besides the better known types of designed landscapes and fossil cultural landscapes the 
“alive“ cultural landscapes are characterized by new transformations processes in the last dec-
ades. Therefore a new approach to characterize “alive“cultural landscapes is necessary. In Ger-
many this new approach was tried by a research project lead by the University of Dresden, Prof. 
Catrin Schmidt.

The results show that it is necessary to think in new dimensions and that the “alive“cultural 
landscape are involved in an ongoing process of transformation in the next decades. The re-
sult helps also to develop strategies how to handle development and protection of “alive“cul-
tural landscapes.

GERMANY

Photo: Fritz Auweck
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GREECE

Πανελλήνιος Σύλλογος Αρχιτεκτόνων Τοπίου (ΠΣΑΤ) 
- PanHellenic Association of Landscape Architects (PHALA)
Katerina Gkoltsiou, PHALA Delegate and President of PHALA Greece
Lena Athanasiadou, PHALA Greece

LANDSCAPE AS A COLLECTIVE MEMORY
HISTORIC GARDENS AND PARKS AS SAFEKEEPERS OF COLLECTIVE MEMORY

Odysseas Elytis, the Greek Nobel prize winner for literature (1979), once said that ‘The land-
scape is not just a complex of land, plants and water; It is the projection of people’s soul onto 
the physical matter.’ Landscapes are truly complex entities which are created, shaped and 
changed by natural and human forces, decisions and interactions. Landscapes tell stories and 
recall memories, acting as palimpsests of local history and safekeepers of culture. 

Picture 1. Landscapes depicting human 
and natural interaction. Karditsa and 
neighbouring settlements, Greece. Sketch 
by Lena Athanasiadou, June 2018 

Public designed landscapes are part of the collective memory; people share the same space for 
recreation, take photographs from the same spots, creating similar mental maps, telling stories 
and ‘carrying on’  similar memories.

Architecture and landscape architecture help shape collective spaces. In the case of the New 
Water Front in Thessaloniki, which was completed in 2012, the public craved for a new open 
well-designed space to create and share memories. This public landscape has become the most 
popular space for outdoors recreation, a collective memory landmark that has changed the 
identity and character of the city for ever. 

Picture 2. The New Waterfront of 
Thessaloniki, Greece, a collective 
memory landscape. Photo: Lena 
Athanasiadou Archive



Picture  3. The public event 
‘NeaParalia-NeaPasarela’, 

a fashion event with 
creations made entirely 

of recycling materials, 
takes place every year at 

the New Waterfront of 
Thessaloniki. Photo: Lena 

Athanasiadou Archive

Picture  3. The public event 
‘NeaParalia-NeaPasarela’, 

a fashion event with 
creations made entirely 

of recycling materials, 
takes place every year at 

the New Waterfront of 
Thessaloniki. Photo: Lena 

Athanasiadou Archive

Figures 5-7. Members of the working group Historic Parks, Gardens and Landscapes of Greece in action! Photo: PHALA 

Historic Gardens and Parks, are also designed landscapes, adding to the identity of the land-
scape architecture of every country. Their acknowledgement, protection, conservation and ort-
hological management is essential for the continuity of designed landscapes acting as collec-
tive memory safekeepers.  

Realizing the gap in literature, academia, official and public perception on historic gardens, 
parks and landscapes, and thus any effort of incorporation into the Greek landscape collective 
memory, the Panhellenic Association of Landscape Architects decided on September 2018 to 
create a working group named ‘Historic Parks, Gardens and Landscapes of Greece’

Since its creation in 26/9/2018, the working group has been active constantly, identifying many, 
yet targeting at fifteen (15) case studies of important green alive monuments for creation of ana-
lytical ‘fact-files’. It is in the future plans of the working group to create a written edition/book of 
the findings and using different ways of communicating information to the public and officials. 

Historic gardens and parks of Greece are alive landscape architecture monuments, cultural her-
itage carriers, collective memory emitters and thus they ought to be acknowledged. Let’s be op-
timistic! 
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Felag Islenskra Landslagsarkitekta (FILA) 
- The Icelandic Association of Landscape Architect
Svanhildur Gunnlaugsdottir, FILA Delegate and President of FILA

ICELAND

CONNECTING PEOPLE, PLACE AND NATURE
Our collective memory depends on what is visible, written and documented. How we regard 
our heritage at each time is decisive for what we think is important for us to hand over to the 
next generations. 

In geological terms, Iceland is a young land and as a country, it is also quite young. The first set-
tlement took place in 870, until then only birds and insects had inhabited the land. At the times 
when castles and fortresses were built in Europe, the Icelandic people lived in small turf hous-
es, widely spread over the country and almost all of them are now gone. Our oldest stone house 
is only 250 years old!

Our cultural heritage lies therefore only partially in houses, roads, landmarks and cultural land-
scape, but it lies in the Sagas and the place names all around the country that refer to the Sa-
gas. Old paths marked by cairns can tell the stories of the first settlement and the struggle that 
followed when making a new society in a new country. In Thingvellir, the cradle of democracy 
in Iceland, we can be reminded of our history.   

Photo: FILA Iceland
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Irish Landscape Institute (ILI)
Peter Hutchinson, ILI Delegate 

Photo: ILI Ireland

IRLEAND

In Ireland, land of land, we take great pride in our country and especially the ability to grow 
and eat food from the landscape. Our collective memory is of a struggle to keep our land safe 
from invaders (we also led some invasions) but more importantly to avoid famine. Our collec-
tive memory is still that we lost one million people who died because of the famine around 1840 
while we were exporting food to our absentee landlords who left us to ‘the fates’....many more 
emigrated and died on the journey in what were called ‘coffin ships’ 

We wandered the roads and fields looking for food. Our children died for want of a ‘crust of 
brea’ or ‘crumbs from the top table’. 

Our Pecha Kucha is thus about the past but remembering that we must remember........in mod-
ern times it is our stewardship of the landscape and how we can become more resilient both 
as a nation but also in terms of managed landscape for all...... so we can eat and live in relative 
comfort.

Figure 1: Famine (1997), 
by sculptor Rowan Gil-

lespie commemorating 
the Great Famine; in 

Dublin. Photo: William 
Murphy on Flickr
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Latvijas Ainavu Arhitektu Asociacia (LAAA)
Indra Purs, LAAA Delegate

LATVIA

THE GARDEN OF DESTINY
The idea of the Garden of Destiny came as a response to a heartfelt desire in Latvian society to 
create a national memorial site in honour of the 600 thousand Latvians who suffered or per-
ished during the totalitarian regimes of the 20th century. On the 7th June 2005, a group of sup-
porters assembled to establish the Koknese Foundation.  The Foundation decided to create a 
memorial garden symbolising our nation’s mourning for the victims, commemorating their lives 
and perseverance, but also inspiring us for the future.

The Garden of Destiny is located on an island in the Daugava River near Koknese and covers 22 
ha.  This picturesque area is a crossroad of the cultural and historical diversity of Zemgale, Sēli-
ja, and Vidzeme regions, where threads and vibes of Latvia’s history and mythology intersect. 
The island is marked by a section of the ancient Riga-Moscow highway and scarred by the dug-
outs of the World War I.  The remains of the medieval Koknese Castle, built by German knights, 
loom over the river.  The medieval waterway "from the Varangians to the Greeks" went along 
the island. Nearby rests Staburags, a sacred site for the Latvian nation; this once impressive 
cliff was flooded in 1966 by building a hydropower dam. Thus, the Daugava’s banks at Lielvārde, 
from where “at last his foe Lāčplēsis (Bear-slayer) flung into the river’s depth to drown”, have 
lost part of its majesty. Despite all the trials and sufferings, the nation has always remained 
staunch in the belief that “new times will dawn for the people; its freedom will be born at last”.

The author of the Garden of Destiny concept and the winner of the international competition in 
2006 with 207 entries is Shunmyo Masuno, a globally recognised Japanese landscape architect, 
Zen Buddhist priest. Architect Andris Kronbergs and the architectural firm Arhis Arhitekti serve 
as consultants for the project. 

Masuno garden idea is that the landscape gradually transforms the visitors' grief and sorrow 
into reflective healing of the soul, making people ready to meet the eternity, embodied by time-
less light, wind, water and earth. The garden as a metaphoric Infinity chorus consists of prelude 
– Calm and six parts – Wavering, Plege, Prayer, Consolation, Enlightenment and Wish that are or-
ganised in three zones – Memorial, Healing and Destination. 
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The Koknese Foundation brings Masuno’s concept to life with 
the support of numerous individuals, NGOs, and businesses. 
Over the years, tens of thousands have engaged in co-creating 
the Garden of Destiny by donating, lending a hand or design 
mind. The number of project supporters exceeds 500 thousand, 
and visitors from at least 54 countries have come to the site.

The Garden of Destiny – our gift to Latvia on her 100th birthday. 
Retrieved February 9, 2020, from http://liktendarzs.lv/us

The garden fuses Zen Buddhism and an expression of the traditional Latvian worldview. The 
hearth of the Garden of Destiny is the Amphitheatre with Silver Sunset on the Independence 
Day of Latvia. It is enclosed by over 50000 stone formation all sourced and donated by Latvians 
in memory of their departed loved ones and surrounded by an honour guard of 37 oak trees and 
the Stream of Tears canal.  The site can be reached by a cobblestone Friendship Avenue where 
everyone can engrave his or her name. On both sides of the avenue donated apple trees and 
2600 commemorative trees are planted. The Observation Terrace has an outstanding view of 
the Destiny river Daugava. The digital multimedia exhibition Destiny's Path and the Mothers of 
Siberia Memorial tell the story of the trials of our nation during turning points in Latvia’s histo-
ry. The multifunctional center Sunrise House with mountain-like design represents the symbol-
ic idea of the Garden of Destiny – moving from past to future.

The Garden of Destiny is dedicated to the Latvian State on its centenary and will become our 
legacy to the future generations representing memory, inspiration, and strength.

References: 
Locher, M., &Masuno, S. (2020). Zen Garden Design: mindful spaces by Shunmyo Masuno - Japan’s leading 
garden designer. Tuttle Publishing.

Taivāne, E. (2013). The Garden of Destiny: A Project of Transformation of Traditional Latvian Religiosity. Likteņdārzs: 
tradicionālāslatviešureliģiozitātestransformācijasprojekts. Religiski-filozofiskiraksti, 16(1), 185-224.
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Lietuvos kraštovaizdžio architektų sąjunga (LKAS) 
- Lithuanian Association of Landscape Architects (LALA)
Gintaras Stauskis, LKAS/LALA Delegate and Vaiva Deveikienė, LALA Board Member

LITHUANIA

Artistic Plain-Air as a Way of Exploring the Local Landscape Memory
Since 2005, Lithuanian landscape architects take part in the plain-air of painting, photography and 
landscape architecture. The plain-airs started from actualization of heritage of French Landscape 
architect Edouard François André (1840-1911). E. André with his son, landscape architect René An-
dré (1867-1942) in Lithuania at the end of the 19th century created four parks in the manors of 
counts Tiškevičius family – in Palanga, Užutrakis, TrakųVokė and Lentvaris. These parks are the fea-
ture and cultural heritage of many generations.The working weeks of plain-air include seminars, 
meetings with local communities, and an exhibition of works. We completed the plain-airs cycle of 
André Parks on 2013 in France, at the former André homestead with a huge park in La Croix-en-Tou-
raine. Several large joint exhibitions were also organized in cities Vilnius, Birštonas, and Kaunas. It 
publicizes cultural heritage and helps to preserve the spirit and memory of cultural connections.

Since 2014, the initiative of organizing interdisciplinary plain-airs of painting, drawing, pho-
tography and landscape architecture is in the hands and programs of the Lithuanian Associa-
tion of Landscape Architects.

Such plain-airs take place in old towns and village, where many subjects of landscapes and ar-
chitectural heritage, historical parks and manor houses have survived. Plain-airs were organ-
ized inAnykščiai (2014), Rokiškis (2015),Rietavas (2016),Taujėnai (2017),Kurtuvėnai (2018, 2019). 
The different approaches and attitudes of various artists, the sense of the local spirit (genius 
loci), the creative atmosphere and the emotions reveal the layers of the collective memory of 
the local landscape.The plain-air 2020 is planned in Krekenava Regional Park, which preserves 
the great biodiversity secret and historic memory – the bison or wisent (Bison bonasus) and the 
beautiful landscape of the Nevėžis River Valley.

Fig. 1 Tverai town drawing by 
landscape architect Egidi-
jus Vidrinskas. Drawing by 
Egidijus Vidrinskas. Glimpsesat 
theplein-airin Rietavas in 2016. 
Picture by Vaiva Deveikienė. 

Picture: Model of Zubov Forest Park. LA Karolis Grušas, 2019 Figure: Effects of Light in the Morning by Repton Humfry
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The image of a City – changed – and changed again.
In 1960 restrictions on import of private cars in Norway was lifted. Everybody could buy a car.  A 
private car represented wealth, modernism, freedom of movement and the beginning of a mod-
ern era. Soon everybody relied on accessibility for cars everywhere.  The City Government rebuilt 
streets and urban areas to ease accessibility for cars.  And the city changed. The number of cars in-
creased. Accessibility for cars became more important than space for people. Cars took over the 
common ground we had, and we forgot how Oslo once had been and the reason why Oslo was 
built.

Photo: City of Oslo, PBE

Norske Landskapsarkitekters Forening 
- Norwegian Landscape Architects Association (NLA)

Yngvar Hegrenes, NLA Delegate 

NORWAY

Cities are human collectives. We feel safer in community with other people. We defend our-
selves more effectively in a city, we prosper because we meet, we exchange ideas, we trade and 
we develop personal and cultural skills when we meet with others. Socially. 

We have let cars dominate our cities for too long. We have made our cities less people-friend-
ly, more polluted; we have transformed our streets into dangerous environments, streets like 
a constant flow of noisy, smelling, metal structures into places hard to love.  A generation with 
expanding car traffic is a long time for us. But it is not a long time for old cities. A brave City Gov-
ernment set in 2015 out to reclaim the streets of Oslo on behalf of the citizens. 
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Photo: City of Oslo, PBE

 
Photo: City of Oslo, PBE

We need to rebuild our streets.  We need to design new purposes for our streets, not for cars, 
but for people. The images in my presentation show how the city was changed and changed 
again.  Landscape architects have the right skills to redesign streets from car-use to safe envi-
ronments for out-door activities, for trees and greenery, and friendly interaction between peo-
ple of all ages and gender. Like the historic street use to be. We know this from our collective 
memory.
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Associação Portuguesa dos Arquitetos Paisagistas (APAP) 
– Portuguese Association of Landscape Architects

Margarida Cancela d’Abreu, APAP Delegate

PORTUGAL

FROM TRADITIONAL TO RESILIENT LANDSCAPES 
Many Landscapes have been thoroughly moulded by Man all over Europe since long time in his-
tory, according to art and cultural principles. 

Currently we perceive them as a blend of heritage, wonderness, identity and emotional feel-
ings. 

Nevertheless, today we can observe some traditional landscapes, as a cultural component of 
the territory, often very impressive, but with a very low resilience, due to wrong management 
processes, such as: 

• simplification 

• fragmentation 

• impoverishment 

• vulnerability and risks 

• lost of balance 

• depopulation 

• urban sprawl 

There is an urgent need to rethink traditional landscapes and to reflect on how former proce-
dures and practices may be innovated without losing their unique character. 

Some of the Portuguese traditional landscapes that have resisted along hundred years, reveal-
ing an evident and extraordinary environmental balance, are now facing significant economic 
income and social constraints. 

Photo: Rui Cunha

43



On the other hand, other landscapes promote an extraordinary economic income, but high en-
vironmental risks and impoverishment. So, we need to get inspired by « old » concepts, vindicat-
ed for long time ago by Landscape Architecture and which proved to be efficient: 

•  field parcelling
•  crop rotation
•  landscape compartmentation
•  land use mosaics
•  diversity
•  complexity
•  connectivity
•  multifunctionality
•  sustainability

To protect our heritage, we must learn with past attitudes and search new balances regarding: 
soil, water and biodiversity management, spatial composition, size and connectivity of the eco-
logical network, disturbances compensation, regulation of landscape dynamics, seasonabili-
ty, ecosystem services, responsible tourism… … - through accurate acknowledgement, research 
and professional exchange. 

And we need also to reach out to politicians for landscape policies → after the investment in 
research and legislation, decision makers must face new approaches for implementation – re-
specting natural, cultural and historical heritage, but contributing to solve new landscape chal-
lenges.
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Asociatia Peisagistilor Din Romania (ASOP) 
- Romanian Landscape Architects Association (AsoP)

Ioana Tudora, AsoP Delegate

ROMANIA

CIȘMIGIU HISTORICAL GARDEN AND ITS LAYERS (TO BE ERASED?)
Cișmigiuis considered to be the first public garden of Bucharest (although it is not) and, due to 
its central position in the city –just in front of the town hall –is the most emblematic one. De-
signed in 1852 on a marshy land by Fridrich Wilhelm Meyer, an Austrian gardener, it was further 
enlarged and transformed, two other main 
phases being notable. Wilhelm Knechtel in-
tervened in 1883 prolonging the central axis 
–a promenade mall –and for this reshaped 
the lake. The axis and the lake are the two 
main features of the garden and they be-
came emblematic for the city, as proved by 
all the postcards and touristic guides pub-
lished since. A second intervention was that 
of Friedrich Rebhuhn in 1911 when the cen-
tral part of the axis was transformed in a 
parterre designed to be perceived as a con-
tinuous green carpet with floral motifs. This 
new perspective soon became, at its turn, 
the emblem of the garden and the city. And 
it stayed so until now! Of course, the garden 
is listed as a national importance historical 
monument being the (theoretical) subject of 
the highest level of protection. 
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And this year disaster stroke. A renovation (not restauration!) project was proposed by the town 
hall. One that is replacing the central parterre of the axis with a paved alley (but not with the 
initial mall). Another plan proposing trees to be cut down leaked out from the town hall’s al-
though secretive offices. The public reaction was swift and intense. Protests, artistic projects, 
crowd sourcing actions took place immediately. Civic groups were invited alongside with pro-
fessionals for debates about the project at the town hall. Today it seems that the same institu-
tion dropped out the project and any other idea about changing the garden. Still, the garden 
waits for its restauration.

Source: AsoP Romania

Photo: Ioanid Apostol Ocroteste – Cismigiul Cismi Civic3
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SPAIN

Asociación Española de Paisajistas (AEP)
- Spanish Association of Landscape Architects

Manuel Sánchez Hernández, AEP Delegate

THE SPANISH STYLE
 “The classic Spanish garden, like its counterpart in the rest of Europe, is generated from the 
new spatial conception perspective of the Italian Renaissance Garden. The medieval Islamic in-
fluence, practically non-existent in the other European countries, limits its development, but, 
on the other hand, it provides examples of great spatial wealth, whose composition is based on 
two divergent principle notions of Renaissance orthodoxy: the compositional adaptation to the 
environment, contributes the use of various structural architectural elements of the garden lay-
out, with the courtyard as a basic space cell, and the loss of axiality in the growth and extension 
mechanism of said cells.

(Sanz Hernando, A. (2006). El jardín clásico en España: un análisis arquitectónico.

The definition of the Spanish garden is a classic debate in our studies of Landscape architec-
ture. We search for theoretical lines of design. The absence of a master layout makes the objec-
tive difficult. The geostrategic situation of the Iberian Peninsula, as a bridge between Europe 
and Africa, has led in a similar way to what has happened in Turkey, the successive invasion of 
nations throughout the centuries have been sedimenting their culture and knowledge. This 
flow of culture and knowledge together with the typical geopolitical turbulence of the middle 
and modern ages and with the discovery of America, they make the influences multiple and not 

Figure 1 : Patio de los naranjos. Mezquita de córdoba
(El jardín más antiguo de españa). 786 @Toni Castillo Quero
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establish a homogeneous pattern over 
time. It may also be the result of the char-
acter of world power of Spain at the time, 
so that exposure and contact with count-
less cultures will favour this stylistic eclec-
ticism. Despite this, the influence of the 
Italian renaissance and Islamic culture is 
undeniable and could be considered the 
basis of the gardens that will later be exe-
cuted in our country. Today we are the re-
sult of all this mixing and drift.

One of the main characteristics of the 
Spanish garden is a juxtaposed growth, 
according to the needs and capabilities 
(economic and of location) without a prim-
itive layout. Without a master plan. Is this 
our main hallmark? During the twentieth 
and twenty-first centuries, the new Span-
ish gardens have continued, with a new 
interpretation, abstraction and distanc-
ing from the tradition in favour of Europe-
anist or inter-national tendencies. Where 
wonderful meadows sprouted, and ago-
nized in our cities.

We must get back our collective memory. 
Approach our own identity, if that is pos-
sible. But at least being closer to the right 
tools that allow us to adapt our gardens 
and landscapes to future challenges. The 
Iberian climate, in most of the country 
with very arid and hot summers, means 
that gardening has always been linked to 
the technological development of irriga-
tion and the hydrological management of 
the territory.

Climate change is shaking the Mediter-
ranean Basin with special force in recent 
years. Evidence that makes climate adap-
tation not a suggestion but the only way. 
Species adapted to water scarcity, effi-
cient irrigation systems, water retention 
infrastructure, flood control and garden 
typologies inspired by tradition.

Parc central de Valencia  @Manuel Sánchez.png

Madrid Rio. Huerta de la partida. Madrid.  
@Concepcion Amat Orta

La Alhambra de Granada @Michal Osmenda

Catedral de Sevilla @Karan Jain



SWEDEN

Sveriges Arkitekter (SA) - Swedish Association of Architects
Pia Jonsson, SA Delegate

To define collective memory, we can view our landscapes through different layers. We have the 
physical structures that shapes our pathways. These pathways are followed by the people cre-
ating social encounters through nodes; This is where the collective memory is being shaped. 

Figure: Architect: Pia Jonsson, 
Maria Höök, Emma Skottke, 
Marlene Thelandersson
For: Forests of Venice, Venice 
Architectural Biennale 2016

The project Frihamnen in Gothenburg is a good example on how new collective memories are 
created through new encounters on a site that previously was inaccessible. By adding social 
structures and activities new encounters are enabled, and new pathways crossed.
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Landscapes can also reflect national disasters. By adding landscape elements and accessways 
to Hälleskogsbrännan, an area that in 2014 was affected by one of the biggest forest fires in 
Swedish history, the visitor is invited to remember, but also to follow the rebuilding process of 
the nature. In Stockholm we remember our loved ones that was lost in the Tsunami through a 
landscape for reflection and mourning.

Landscape can also visualize memories from a time that has passed, and a new era that is ap-
proaching. In Malmö, once a city of great importance for Swedish Industrialization, the old ce-
ment factories are grounds for new housing development. Traces from our history is still found 
in the Cement Park, but also as new features through the park Stapelbädden, that use cement 
in new ways to create a landscape for modern activities. 

By creating landscapes together, we share experiences. In the Millennium Forest the citizens 
of Malmö were invited to plant trees as a collective step towards the new millennium. Through 
Placemaking landscapes become spaces of collective activities and purpose, and with new vir-
tual spaces we can share memories and cross paths easier than ever before. Landscape as a 
collective memory in the 21st Century have gained a new layer, a virtual world yet to explore. 

SWEDEN YB 19 photo 4 Hälleskogsbrännan credit Jason 
Strong Photography

SWEDEN YB 19 Hälleskogsbrännan Photo 
Jason Strong Photography

SWEDEN YB 19 Photo Placemaking  credit Carlos Valen-
cia, Landskapslaget AB

SWEDEN YB 19 Frihamnen Photo 
credit Peter Kvarnström 
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TURKEY

Peyzaj Mimarlari Odasi - Chamber of Turkish Landscape Architects (CTLA) 
Sukran Sahin, CTLA Delegate

ANKARA THAT I KNOW: EARLIER PARKS (1923-1938) OF THE NEW CAPITAL AS THE 
SYMBOLS AND MEMORY CARRIERS OF KEMALIST VISION

Image: Government quartier. Spatial Plan of Grand National Assembly of Turkey by Asim Kömürüglu 1937

Brief History:

- The Republic of Turkey was born from 
the disastrous World War I defeat of the 
Ottoman Empire.

- Mustafa Kemal Pasha (later called 
Atatürk) organised the remnants of the 
Ottoman army into an effective fighting 
force and rallied the people to the nation-
alist cause.

- By 1923 the Nationalist government:

* abolished the Ottoman Empire

* promulgated a republic constitution

* passed drastic reforms in order to re-
construct Ottoman social structure and 
politics

* established Turkey’s new capital in An-
kara.
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“In Jansen’s Plan, the landscapes and cityscapes were clearly devoted to the social ideas of the 
republican revolultionaries. Their programme and functions, involving swimming pools, sports 
areas, children’s playgrounds, open-air cafés, unprogrammed open space and green veins and 
stripes integrated into cultural facilities, all served with emancipation and physical and social 

well-being of women, man and chil-
dren. These public and green spaces 
were accessible and permeable as 
cultural and biological assets that 
were evenly distributed across the 
whole city.  Following ideas of bio-
logical and social self-sufficiency, 
agriculture was to be at the very 
heart of the new city. The Atatürk 
Model Forest Farm had just been es-
tablished (Kaçar 2011) and Jansen’s 
proposal for individual urban ag-
riculture perfectly complemented 
this general Kemalist drive’.” 

(Yigit Turan, 2016)

Photo: CTLA

Photo: CTLA

Photo: CTLA
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IFLA EUROPE STUDENTS AND YOUNG 
PROFESSIONALS COMPETITION 

IFLA Europe Students and Young Professionals’ 
Competition is organised each year in order to 
give the opportunity to landscape architecture 
students, alumni and young professionals (un-
der the age of 35) to share projects, ideas and 
documentation of sites with landscape archi-
tecture practitioners throughout Europe. The 
competition aims to help up and coming land-
scape architects to promote their projects and 
work. The topic of the competition is the same 
as the topic of the IFLA Europe General Assem-
bly “Landscape as a collective Memory”. The 
competition is organised by IFLA Europe Com-
munication Committee with the IFLA Europe 
Vice President for Communications as Chair. 
The Competition jury is composed of represent-
atives from related professions as well as stu-
dent representatives from all over Europe. 
Their different profiles assure a multidiscipli-
nary review of the entries, similar to the daily 
interactions of a landscape architect. 

The competition is conducted in two catego-
ries: Conceptual projects and ideas (Category A) 
and Realised projects (Category B).

Conceptual projects/ideas (Category A)

Projects that contain designs for specific sites 
but as yet are unrealised projects. This catego-
ry may include students’ projects, competition 
entries or projects which are awaiting construc-
tion.

Realised projects (Category B)

Submissions include photographs, plans and 
drawings of realised projects, land/landscape 
art installations or much-associated landscape 
architectural work that has been created in a 
specific place or for a specific site.

The prize for the winners of Category A and B 
is the invitation to the IFLA Europe General As-
sembly where the winners have an opportu-
nity to present their works and meet IFLA Eu-
rope community. 

IFLA Europe Communications Working group 
for IFLA Europe Students and Young Profes-
sionals Competition 2019:  Laure Aubert (Coor-
dinator), Daniela Micanovic, Manuel Sánchez, 
Benoît Zachelin Sainte-Croix.

IFLA Europe Students and Young Professionals Competition 2019 - Poster
53



by Darija Perković, IFLA Europe Vice President 
for Communications

In 2019 IFLA Europe organised its 6th edition 
of IFLA Europe Student and Young Profession-
als Competition. The competition theme was 
“Landscape as a Collective Memory”, with fo-
cus on how Landscape Architecture integrate 
the perception of place into a historical con-
tinuum of art and culture and bring people, 
society and human habitats closer to each 
other for a peaceful world. Subjects of inter-
est were change and transformation of time 
and space, elements and events creating iden-
tity and image, the natural-cultural-histori-
cal-heritage are the patterns and processes 
that make up the characteristics of our cities 
and our lands, of all the landscapes. Follow-
ing, those patterns and processes constitut-
ing the landscape are attached to our mem-
ory as a layer in all the intermediate sections 
that are experienced, lived and to be lived in 
the future. Natural, cultural and historical leg-
acies form the collective memory itself. 

IFLA Europe received 11 competition entries. 

Conceptual projects (Category A)

Mehmet Cemil Aktas Börklüce Mustafa Me-
morial and Surrounding Area Design Project

Cemil Hamdi Okumus, Ezel Yagmur, Cebi Oku-
mus, Pasa Kaya, Ege Kaska Akit, Burcu Bala-
ban Rethinking the Akhisar Former Munici-
pality and Surroundings via tracing over the 
Urban Memory

Gaila Costantini Cultivation and conflict: pub-
lic spaces of experimentationJoan Suñé Al-
menar voltar para o essential, Parc Natural 
del Montseny

Claudia de Sas Trujillo, Juanita Leal Ochoa 
Re.greeneration Regathering memories Aleppo

Lauri Mikola Hortus Coclusus

Nour Farat City wounds Beirut

Rümeysa Konuk Rural Acupuncture:Genius Loci

Realised projects (Category B)

Vladimir Boc, Bogdan Mihalache, Luciana 
Zeca Literary landscapes of interbellum Bu-
charest

Mehmet Cemil Aktas Rusumat no: 4 ‘Memory 
Space for a Liberation Struggle of People’

IFLA Europe Communications Committee was 
proud and happy to see that in competition en-
tries our youth had successfully mastered the 
important tasks of Landscape Architects - to re-
veal the morphological changes and transfor-
mations in the cities and in the countryside 
and to offer the methods that will enable the 
next generations to benefit. Natural, cultur-
al and historical legacies form the collective 
memory itself. The authors understood and 
successfully presented how natural, cultural 
and historical heritage have a vital impact on 
memory and identity structures. But, none of 
them included the physical and/or emotion-
al (mental) stratification of a memory and 
identity landscapes they presented. The mul-
ti-layer characteristic of memory and identity 
landscapes wasn’t recognised in competition 
entries.  

How far can our memories go back in time? 
It was interesting to see differences in time 
range between the competition entries. Some 
of them started from the ancient history (e.g., 
since geological formation of land and the Ice 
Age), but most of them paid attention to more 
recent times and events with vivid memory, 
tangible reminders or living witnesses of the 
time. Some even “went” to the future and im-
agined todays’ landscape as a memory land-
scape in future times.

How can we carry the traces of the past to 
the present and the future? It is very encour-
aging to see that our youth prioritises func-
tion (peoples’ habits, social life, human pro-
portions, sensory experience, community), 
sustainability and resilience (re-use, green 

Jury statement 2019
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corridors, restoration, eco system services, 
renaturation, reforestation) of the landscape 
in their projects. Some of them choose to car-
ry the traces of art (literature, photography), 
tradition (rural coastal life) or natural herit-
age (vegetation, geomorphology) to the pres-
ent and the future. But most of them aren’t 
optimistic in their interpretation of memory 
and identity landscapes. Most young authors 

identified the war, violence, suffer, sadness, 
and degradations (social, urban, rural, natu-
ral) as legacy of presented landscapes. 

In their projects, all of the participants offer 
important history lessons with solutions for 
a peaceful future, resilient landscapes and 
better mankind.

Tony Williams (Ireland)

Chairman of the Jury/ President of IFLA Europe

Rozana DARWICH (France)

Representative of the Young Academic AESOP/
Association of European Schools of Planning.

Divya Bishnoi (United Kingdom)

ELASA representative/European Landscape 
Architecture Student Association.

Henk Vanderkamp (Ireland)

President ECTP/European Council of Spatial 
Planners.

Jago Keen (England)

Past Chairperson of the Arboricultural As-
sociation.

Eszter Bakay (Hungary) 

ECLAS Executive Committee member/Europe-
an Council of Landscape Architecture Schools.

IFLA Europe General Assembly in Antalya was 
an opportunity to present the winners of 
IFLA Europe Students and Young Profession-
als Competition for 2018 and 2019 editions. 
IFLA Europe Students and Young Profession-
als’ Competition for 2018 winners are Caro-
line Wiles (Category A – conceptual ideas and 
projects), Céline Baumann (Category B – real-
ised projects), Magdalena Wojnowska, Heciak 
Jakub and Mateusz Omanski (People’s choice 
Award) and winner for 2019 is Mehmet Cemil 
Aktas (both Categories A and B).

IFLA Europe Students and Young Professionals Compe-
tition winners. From left to right: Tony Williams (IFLA 
Europe President 2017-2019), Mehmet Cemil Aktaş, win-
ner of 2019 IFLA Europe Youth competition, Céline Bau-
mann and Caroline Wiles, winners of 2018 IFLA Europe 
Youth competition and Laure Aubert (IFLA Europe Vice 
President for Communications 2017-2019). Source of 
photo: Benoit Zachelin Sainte-Croix, 2019.

Jury members 2019
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WINNER 2019

Category A: Conceptual projects/ideas

Winner: Cemil Aktaş with his project: 
Börklüce Mustafa Memorial and Surrounding 
Area Design Project

Category B: Realised Projects

Winner: Cemil Aktaş with his project:  
Rusumat NO: 4 Design Project

56



One of IFLA Europe’s aims, following the Stat-

utes and Regulations approved in the Gener-

al Assembly held in Oslo in October 2014, is to 
recognise the work of exceptional people and 
organisations that believe that our way of 
perceiving and understanding the world – de-
rived from our profession – could contribute 
to its development. 

IFLA Europe Award 2019 recipient was the Eu-
ropean Federation of Green Roof Associa-
tions.

The European Federation of Green Roof and 
Living Wall Associations (EFB) was established 
in 1997 and is consisting of 15 member associ-
ations. The Federation and its national mem-
bers actively promote the use of green roofs 
and green facades throughout Europe. Such 
technologies are known to provide better 
quality of life for towns and cities by return-
ing sealed surfaces back to nature.

By organising urban green infrastructure con-
ferences over Europe (EUGIC) the transfer of 
knowledge becomes enhanced. In 2015 the 
first European Urban Green Infrastructure 
Conference took place in Vienna with great 
success, followed by Budapest in 2017 and 

London in 2019. Within the last years work-
ing groups supported by the European Com-
mission intensified and Green Roof and wall 
Technologies became part of Horizon 2020 
projects across Europe. 

The issues of climate change, biodiversity 
loss, water and energy management, health 
and community are challenging humanity 
and addressing these issues is an intrinsic 
part of the work of landscape architects. We 
believe that IFLA Europe together with Euro-
pean Federation of Green Roof Associations 
and other counterparts can bring skills that 
include design, construction and research 
and add to the body of knowledge required to 
ensure our efforts to ‘manage our planet’ are 
successful. IFLA EUROPE and its members re-
alise fully the importance of EFB’s  work and 
we share thier vision – liveable – safe – green 
cities for future generations as well sustaina-
ble development and quality standards in ur-
ban and rural planning. 

The award was received by Dusty Gedge, Pres-
ident of European Federation of Green Roof 
Associations at the IFLA Europe General As-
sembly in Antalya 2019.

IFLA Europe Award
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LANDSCAPES AND SHARED MEMORIES 

Landscape Architecture, its practice and 
theories, in urban, peri-urban, rural and wil-
derness environments constantly interact 
with social, cultural, and political dynam-
ics. Where the interaction of people and 
their surroundings is realised, this interac-
tion becomes a memory. This memory con-
tributes to social identity; influencing the 
behaviour of individuals and communities 
over time and provides an important link 
with the past that can also define the pres-
ent and the future. 

The undersigned, as representatives of the 
34 National Associations of the European 
Region of the International Federation of 
Landscape Architects, having considered 
Landscape and Memories at our General As-
sembly in Antalya, Turkey, 2019 make the fol-
lowing statements: 

WE BELIEVE 

Landscape architects 

have the training, experience and expertise 
to recognise the importance of memories in 
the perception, planning and management 
of landscapes, realising the importance of 
memories for people’s health and well-being. 

Landscape architects act, to enable people 
and communities to remember, cherish, acti-
vate and develop their memories in relation 
with their landscapes. 

Noting that the landscape has an important 
public interest role in the cultural, ecologi-
cal, environmental and social fields; 

Aware that landscape contributes to the for-
mation of local cultures and that it is a basic 
component of the natural and cultural herit-
age, enhancing human well-being and con-
solidation of identities on all levels from the 
local to the global context. 

Acknowledging that landscape, as an area 
perceived by people, connects heritage val-
ues and memories in relation to people’s cul-
tures, beliefs and values and possess an in 
 

finite diversity which is multi-layered and 
open to many interpretations. 

Realising that present changes in the eco-
nomic environment accelerate the transfor-
mation of landscapes and contribute to the 
loss or alteration of memories over time, 
thus threatening culture and heritage. 2 

WE URGE 

the Council of Europe, the European Union, 
the Commission Expert Group on Cultural 
Heritage, European Heritage Alliance 3.3 and 
the IFLA Europe Member states to include 
within comprehensive landscape strategies 
and other sectoral policies attention to the 
role of memories in landscape development, 
protection, and management so as to: 

Respond to the public’s wish to enjoy high 
quality landscapes and to play an active part 
in the development of landscapes; believing 
that the landscape is a key element of indi-
vidual and social well-being and that its pro-
tection, management and planning entail 
rights and responsibilities for everyone; 

Ensure that each society undertakes to iden-
tify its own landscapes and connected mem-
ories noting changes and assess the land-
scapes thus identified, taking into account 
the particular material and immaterial val-
ues assigned to them by interested parties 
and the population concerned. 

Implementing the recognition of natural, 
cultural and historical heritage so as to have 
a vital impact on memory and identity struc-
tures in order that landscapes remain open 
to various interpretations, preserving and 
giving room for diverse memory layers. 

IFLA Europe Resolution 2018

IFLA Europe General Assembly 2019, Antalya, Turkey
Photo: IFLA Europe, 2019
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Promoting new and traditional technologies 
that can be used to capture and protect com-
mon and individual memories. 

Following other international and European 
texts on the matter such as: 

• The European Social Charter (CoE, 1961), 

• The World Heritage Convention (Paris, 1972), 
whose Operative Guidelines first expressed 
the notion of Cultural Landscapes, 

• The Recommendation on participation by 
the people at large in cultural life and their 
contribution to it (UNESCO, Nairobi, 1976), 

• The Action Plan on Cultural Policies for De-
velopment (UNESCO, Stockholm, 1998), 

• The European Landscape Convention (CoE, 
Florence, 2000), 

• Convention for the Safeguarding of Intangi-
ble Cultural Heritage (UNESCO, 2003), 

• Convention on the Promotion and Diversity 
of Cultural Expressions (UNESCO, 2005), 

• The Davos Declaration (2018). 

Antalya, 9 November 2019. 

IFLA Europe General Assembly 2019, Antalya, Turkey
Photo: IFLA Europe, 2019
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We are saddened to learn of the death of 
Meto Vroom on August 28, 2019, a great fore-
man of landscape architecture in the Nether-
lands and an extraordinary member of the as-
sociation. Meto Vroom has devoted a large 
part of his long life, he turned ninety years 
old, to the development of our beautiful field 
of garden and landscape architecture. We are 
grateful to him for that.

The contribution that Meto Vroom has made 
in recent decades to achieving the objec-
tives of the NVTL is very special. As profes-
sor of landscape architecture at the agricul-
tural university, now Wageningen University, 
he achieved a substantial leap in quality in 
education and research in the period 1966-
1994, thereby giving an important impulse to 
the practice and position of garden and land-
scape architects. His scientific, interdiscipli-
nary approach, with a broad focus on collab-
oration with the other disciplines in spatial 
planning, has laid the foundation for the cur-
rent successful contribution of landscape ar-
chitecture to spatial planning.

However, his contributions to the goals of the 
NVTL go further. Meto Vroom has worked in-
tensively for years to build up and maintain 
the international dimensions of education and 
professional practice. On behalf of NVTL he 
was chairman of the Committee on Research 
of the International Federation of Landscape 
Architect (IFLA) from 1978 to 1982, from 1990 to 
1998 he was a member of the Education Com-
mittee of the European Federation for Land-
scape Architecture (EFLA) and From 1993 to 
1998 he chaired the Visiting Panel which, on 
behalf of the EFLA Education Committee, vis-
its educational institutions in Europe and ad-
vises on the level and content of education in 
garden and landscape architecture.

With his constant attention to the cross-bor-
der aspects of education and research, he 
was a forerunner in the current international-
ization of the field.

Finally, it should be mentioned the key role that 
Meto Vroom played in the creation and com-
position of the book ‘Buitenruimteten / Out-
door Space: designs by Dutch garden and land-
scape architects after 1945’, published in 1992. A 
book that must be regarded as one of the stand-
ard works on Dutch Garden and Landscape Ar-
chitecture, which could not have been realized 
without the efforts of Meto Vroom.

We will remember him as a man with great 
commitment and passion for the profession 
of Garden and Landscape Architecture.

Ben Kuipers 
Chairman NVTL Netherlands

In Memoriam

In memoriam: Meto J. Vroom 1929–2019
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Meto Vroom: imaginary post-mortem letter to my friends!
Contribution from Jef De Gryse, IFLA Europe Honorary Member

Hello everyone,
Remember IFLA’s newsletter of 2012, Issue 99, in which, on 7 pages,
my cultural relations with the landscape had been described...
Seven years later I said goodbye to you...
Yes, I gave my goodbyes at the end of summer 2019... but here I am again!
Here, where I am currently... there are no tensions, no jealousies, no races 
for titles... only friendship and respect.
We all know each other, we all come from varied backgrounds, landscapes 
and times.
Here we all talk more of landscape philosophy, than of culture.
Here too, my days are busy...as much as before.
Yesterday for example, I had dinner with Ian McHarg, Jan Bijhouwer and 
Lewis Mumford, some of my teachers! Next to our table, a few of my for-
mer students dined as well...all having left before me the world of the liv-
ing… So, I was between my students and my mentors, exactly like where I 
have positioned myself during all my life.
Not all of my table neighbours have been university professors, not every-
one comes from a family of landscape architects and nurserymen like me...
Here no one wears badges with their name and status...we are all equal and we all know who is who and we all greet 
each other in the same way, with regards and respect.
Two days ago, André Le Nôtre came to our table, greeting us...
He was with two of his friends, and there were seven of us around our table.
André Le Nôtre reminded us, while enjoying one of his favourite drinks– hot chocolate -, the old days of small ten-
sion-problems within architects...opposing those of the buildings and those of the landscape... yet he never held grudg-
es against Jules Hardouin-Mansart when the latest grabbed a small part, a “slice” of the Versailles landscape.
Often, I run into them, I see them walking together...evoking, without doubt, the memories of the staging of their inter-
ventions about...their masterpieces!
All these wonderful individuals reminded me of my many meetings and the discussions that resulted from it...driven by 
our noble obsession: The Landscape.
The first part of my professional activities was very diverse and multiple...I worked, amongst other things, in public 
works of Amsterdam, to the Floriades of Rotterdam...and the humanization of the enigmatic neighbourhood of Bijlm-
ermeer... followed, less than 10 years after the end of my engineer studies, by the beginning of my journey towards 
my teaching job at Wageningen, where my first message at the inaugural lecture “The Landscape, our Garden” hit the 
mark...it was in 1967.
Then came a period of study, documentation, analysis and findings...during which various movements and initiatives 
entangled themselves: IFLA, EFLA, ECLAS, LAE etc... prompting numerous attendances in Paris, Barcelona, Brussels and 
Amsterdam to name only a few and it is not without pride but with pleasure that I taught here Geoffrey Jellicoe, Fran-
cisco Cabral, Sylvia Crowe and others ... Yes, I often meet those pioneers and we discuss about their enthusiastic work 
during the years preceding 1948, as for me I informed them about the creation of the European Foundation for Land-
scape Architecture, the EFLA  that later became later IFLA Europe, about the Landscape Architecture Europe (LAE), the 
European Council of Landscape Architecture Schools (ECLAS), the Barcelona Biennale, etc... etc... all those institutions 
serving landscape and then followed by all our activities and concerns: dozens of committees and working groups 
stemmed from those institutions...
Then, let me also remind you of the end of my teaching job, my farewell speech at Wageningen, now university, my last 
class on “Authentic landscape”…that was in 1994.
After that...a new era was about to begin...yes, one where I finally had time to sort, to file and exploit my numerous 
notes taken during all those previous periods of my life on earth, that were published in 2005, in a vast dictionary, a 
"Lexicon”, of several hundred pages...becoming an important publication, part of which was translated and published 
in English... an important moment followed by presentations and conferences...and it is at this time that the corpora-
tion awards me the Bijhouwer Prize and that my last message “Learning to See” is published. That message was tightly 
linked to my inaugural lecture “The Landscape, our Garden” ...which confirms, a quarter of a century later that 
the landscape is still MY garden...and that my 60 years of profession only further established my convictions...that I 
share with you today...from where I am now!

Meto
Imaginary letter by Jef De Gryse, IFLA Europe Honorary Member

Photo: Jef De Gryse, IFLA Europe Honorary Member
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Landscape Architect and Professor of Land-
scape Architecture at the University of Lju-
bljana, Slovenia

Prof. Dušan Ogrin, Slovenian Landscape Ar-
chitect, professor emeritus of the Universi-
ty of Ljubljana and founder of Landscape Ar-
chitecture studies in Slovenia and Croatia, 
has done pioneering work in the area of land-
scaping. In landscape architecture, he paved 
the way for both educational and profession-
al work, however his theoretical thought set 
milestones on a global level as well. He pro-
fessionaly grounded and firmily placed land-
scape architecture, which is interspersed 
between nature and culture, within the phil-
osophical framework on the cultural side. In 
his theoretical and practical work, based on 
the knowledge of the laws and processes in 
nature, he exposed the essence of landscape 
architecture and defined it as a multifaceted, 
spatial, functional and mythological integrity. 
In his opinion, the landscape architecture has 
always sought to express the human place in 
the universe, its departure from nature and 
its position in society.

In 1972 he introduced postgraduate stud-
ies, and later in 1976 introduced undergrad-
uate Landscape Architecture studies in Lju-
bljana. Even before that, in 1968, in Zagreb he 
co-founded the study of Landscape Design. 
In designing studies he stemmed from spe-
cific social needs in spatial planning and the 
protection of landscape heritage. This was 
the result of a thoughtful study of university 
programmes around the world, which he up-
graded and refined in many respects for the 
studies at the University of Ljubljana, assess-
ments of conditions in the Slovenian land-
scape and high-level criteria and goals. He 
worked most closely with his colleague Jan-
ez Marušič and in developing studies through 
design and planning, he made the way for the 
professional development of Landscape Ar-
chitecture in Slovenia. They pointed out that 
good spatial planning is one that can and 
can coordinate cross-interests and find the 
best possible path of spatial development. 
They stressed the importance of optimisa-
tion - weighing alternatives on spatial devel-
opment. Their greatest contribution is made 
in the quest for the democratic decision-mak-
ing on the future land use and landscape de-
velopment. Under the opinions of Dušan Og-
rin and Janez Marušič Landscape Architecture 
has evolved into a profession that adequate-
ly solves the issues of spatial and social re-
structuring in the dynamics of development 
and protection. He has also lectured at many 
universities around the world, a total of 29, in 
Europe, the United States, Canada and Asia. 
He lectured at Harvard Graduate school of 
Design ten times between 1983 and 1992. He 
passed on his extensive knowledge and un-
derstanding of the role of landscape architec-
ture to students as a mentor in preparation of 
graduate and master’s theses, as he was in his 
43 years of teaching.

In Memoriam Dušan Ogrin 1929 - 2019
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At the very beginning of the professional de-
velopment of Landscape Architecture in Slo-
venia, he organised five international confer-
ences between 1969 and 1972, with which he 
opened the still current topics of landscape 
architecture and spatial planning. In 1975 in 
Ljubljana, he organized the first symposium 
in the world on landscape planning, which is 
to this day recognized as the greatest merit 
by global professional public. Ogrin has ded-
icated a more extensive part of his long-term 
research work to the heritage of gardens. In 
1993, based on this research, he published 
the book “Vrtna umetnost sveta”, which was 
co-published in English, titled The World Her-
itage of Gardens. With this book, he tried to 
understand the garden in all its functional as-
pects and semantic nuances. As he was also 
an excellent connoisseur of plants and natu-
ral processes, he managed to look at the gar-
den beyond the established criteria of the 
history of art. 

In addition to numerous awards for land-
scape design projects, Professor Ogrin has 
received several national and international 
awards for his work. Among them stand out 
the Peter-Joseph Lenné Gold Medal awarded 
by the Goethe Foundation in Basel (1975), the 
Silver Badge of Honour of the President if the 
Republic of Slovenia (1997)  and the first Life-
time Achievement of the European Council 
of Schools of Landscape Architecture (ECLAS) 
in 2009. Certainly the most important of all 
is the Sckell Ring, an award given to Ogrin in 
1995 by the Bavarian Academy of Fine Arts in 
Munich for his outstanding achievement in 
the history of garden art and the theory of 
landscape architecture. At the award ceremo-
ny, in his lecture Is Garden Actually Art? [Ist 
Gartenkust tatsächlich Kunst?] he placed the 
garden at the heart of the developing field of 

landscape architecture. He was interested in 
the garden as materialization, and even more 
as an idea that stands at the very beginning 
of a long path of landscape design as a cen-
tral area of landscape architecture. 

Under his leadership, landscape architec-
ture evolved into a profession that address-
es the issues of spatial and social restruc-
turing within a context of development and 
protection. He devoted his efforts to the ad-
vancement of pedagogical work, and for 
many years educated landscape planners 
whose works is already leaving its mark and 
which follow his conceptual ideas, even in 
the world-renowned, concept of the Ljublja-
na School of Landscape Architecture. Above 
all, and on the basis of his achievements, the 
Biotechnical Faculty is able to offer many ex-
perts who, through their knowledge, actively 
contribute to raising the quality of planning 
and environmental protection and national 
landscape heritage.

Colleagues of the Department of Landscape 
Architecture, Biotechnical Faculty, University 
of Ljubljana
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